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photography	  +	  slow	  teaching	  
	  
	  
targets	  the	  purposeful	  development	  of	  mindfulness	  both	  in	  
and	  out	  of	  the	  classroom	  and	  is	  premised	  on	  the	  idea	  that	  
student	  engagement	  can	  be	  increased	  through	  the	  
development	  of	  a	  meaningful,	  deep,	  and	  extended	  focus	  
	  
recogni=on	  that	  not	  only	  photographs,	  but	  our	  methods	  of	  
engaging	  with,	  looking	  at,	  reading,	  ci=ng,	  and	  collec=ng	  
them	  are	  changing	  in	  ways	  that	  have	  not	  been	  adequately	  
integrated	  into	  the	  pedagogical	  environment	  
photography	  +	  slow	  teaching	  
	  
	  
one	  photograph	  per	  class	  session	  
	  
	  cul=vate	  close,	  cri=cal	  looking	  and	  close	  reading	  skills	  	  
	  
	  engaging	  with	  less	  material	  rather	  than	  more	  
	  
	  digging	  deeper	  and	  with	  more	  analy=cal	  heG.	  
photography	  +	  slow	  teaching	  
	  
	  
NOT	  an=-­‐technologyà	  
a	  blended	  approach	  can	  enable	  close	  looking	  and	  reading	  
when	  teaching	  about	  photography	  	  
	  
promote	  an	  advanced	  understanding	  of	  research	  
methodologies.	  
Scalar	  
photography	  +	  slow	  teaching	  
Phase	  I:	  Wednesday	  class	  session:	  
Free	  wri=ng.	  No	  prior	  knowledge	  of	  the	  photograph.	  
	  Discussion	  of	  wri=ng;	  professor	  introduces	  the	  historical	  context.	  
Phase	  II:	  Before	  class	  on	  Monday:	  	  
Read	  primary	  and	  secondary	  sources,	  annotate	  
photograph	  and	  add	  to	  the	  =me	  line.	  
	  Monday:	  Discussion	  of	  annota=ons	  and	  readings;	  professor	  offers	  
	  alterna=ve	  interpreta=ons	  and	  methodologies.	  
Phase	  III:	  Study	  addi=onal	  materials,	  and	  complete	  
assignment:	  curatorial,	  wri*en	  essay,	  or	  mapping	  for	  
Wednesday.	  



Adrian	  Piper	  
Ur-­‐Mu:er	  #2	  	  
1989	  	  
Silkscreened	  photograph	  
Mount	  Holyoke	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“rematerializa=on	  of	  
the	  object	  is	  always	  
the	  rematerializa=on	  
of	  the	  art	  work”	  
Fred	  Moten	  
	  

What	  is	  your	  responsibility	  
	  for	  this	  image?	  
What	  has/is/was	  making	  whom?	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